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Deconstructing Paper Pattern & Insights on Key Areas   
 

Clearing UGC NET is not just an achievement but the starting point for a 

career in academia. It strengthens a résumé and offers the kind of 

recognition that scholars of English literature seek. Another advantage is 

that the UGC NET qualification has lifetime validity, which means it can be 

used to apply for various PSC Assistant Professor examinations across 

states. 

However, in recent years the syllabus has expanded considerably. It now 

includes many areas that go beyond the traditional boundaries of 

conventional English literature syllabi, which can make the topics 

ambiguous and pattern difficult to navigate. The vast syllabus can feel 

overwhelming even for strong postgraduate students and subject experts. 

Still, the exam is definitely manageable with the right approach. Instead of 

trying to cover everything randomly, it helps to understand the question 

pattern carefully and prepare in a strategic way. Preparation should not 

only focus on studying content but also on learning how the exam works. 

This blog series aims to break down practical ways to prepare for the UGC 

NET effectively. In this first piece, we will focus on understanding the latest 

pattern of the UGC NET English Literature examination and how to 

approach the plethora of topics. The next blog we will come with clear and 

focused strategy along with sources of studying for the same. 

Let’s thus, look at the topic wise breakdown of PYQ papers. And then we 

shall move onto detailed paper pattern analysis.  

 

 



British History: The Backbone 

British Literature and History of English Literature are our ironclad 

backbone for UGC NET domination. The core British Literature questions 

though, are being re-wired by the examiners to test in-depth and analytical 

comprehension of subject. Classics like Chaucer, Shakespeare, 

University Wits, Romantics, and Victorians while continue to 

remain non-negotiables. The game-changer is the approach to them- 

examiners are ditching the outdated methods to test us upon them. Here’s 

a detailed explanation: - 

Take Chaucer for example, in the question below it is evident that we are 

expected to delve deep into the know-how of all Chaucerian texts. Just 

prima facie knowledge of the Prologue to the Canterbury Tales is enough to 

crack NET. It is imperative that all his texts are studied with precision and 

patience. 

 

Similarly, Shakespeare’s lines, dialogues of important characters 

are quintessential; such as in the instant case: 

 

Now, a question such as the one below is rather innovative and requires us 

to re-orient how we approach the canonicals. It is suggestive of the fact that 

we necessarily study re-workings and re-interpretations of the all the 



classical texts and not just Shakespeare. Question after is also on the similar 

lines. 

 

 

 

Talking of the classicals, John Webster’s Dutchess of Malfi has been a 

recent favourite of the examiners and a lot of questions have been seen from 

the particular text. A probable reason might be that it is gaining critical 

importance in the postmodern, post-truth world that we live in. Theatre 

artists and film makers have been reworking on it. Thus, the text academic 

engagement too is becoming pertinent. Below are some of the related PYQs 



 

Coming further down the historical age into the Restoration Theatre, 

there’s always a question either from Congreve or Wycherley or 

Etherege making them a must read dramatists along with their socio-

political significance. 

 

 

 

A rudimentary question from Dickens, however basic only if we’ve read 

his major novels. Fictional Victorian novelists to go over would be described 

in detail in the coming blog.  

 

 

All in all in the last UGC NET examination there were 2 questions from 

Shaw, 2 from Bacon and 1 from Hardy and Orwell each cementing their 

significance in the domain of Eng. Lit. Along with these classical authors, 

let’s also club postmodern canons such as Beckett, Pinter and in non-

negotiables as they hold great value in not only UGC NET examination but 

also critical value within English academia. We shall learn in the next blog 

how to effectively study them pertinently contextualising their work.  

 



Chronology is Sacrosanct: 

Almost 8 questions were asked with respect to chronological arrangement 

in the Dec 2025 paper. And not just chronological arrangement of an 

author’s oeuvre, they’re coming up with rather innovative and twisty ways 

of situating chronological questions such as the one listed below: 

 

The following question would qualify for a classical must read British 

author with historical significance- needing careful reading of all his major 

essays to be able to solve these types of questions: 

 

 

 



 

 

Known authors Unknown works: 

Like we discussed at the beginning it is imperative to re-orient how we 

approach the classical authors. The examiners are positing stress on the 

lesser known works of the much known authors, the question below is from 

The Countess Catheleen (1892) by WB Yeats, a blank verse drama 

he dedicated to Maud Gonne. 

 

Lately, Coleridge’s non fiction work has been gaining credence not just in 

the UGC NET examination halls but also within the academia owing to its 

foundational value to literary criticism and theory.  And that too not limited 

to his theory of imagination as explicated in Biographia Literaria but also 

his critical commentaries on Shakespeare complied as Lectures on 

Shakespeare (1811-1819). The question below is The Three 

Revolutions by ST Coleridge, appeared in William Hazzlit’s essay 

compilation in Table Talk (1821)  

 



Literary Criticism & Theory: The Enigma 

Literary Theory and Criticism has long been an enigma in English 

Literature circles. While some beginners might find it tedious drag and off-

putting, some other advanced scholars are able to see through its embedded 

charm and study it with fascination- deeming the subject enigmatic rather 

than daunting. Intimidating or not– we must venture into dreadful waters 

lest we lose. Let’s deconstruct the types of questions making rounds in latest 

papers:- 

 

It might come off as an analytical question but this question aims to check 

the very fundamental comprehension of criticism. What is meant by 

Structuralism, what was the central argument of Saussure? 

What were the basic tenets propounded by Victor Shlovsky? The 

question can be solved by just knowing that who were the London School 

critics or that who introduced psychoanalysis in language studies which is 

Lacan and not Culler or Scholes as claimed in the question. Culler though 

is another award winning academician, one of the seminal scholar of 

Structuralist Poetics so one can deduce that such questions are quiet 

elementary ones. 

 

Likewise, the following question of Saussure rests on our general 

understanding of the structuralism and structure within language. 

Structuralist Critics and New Critics like- Saussure, Brookes, Wimsatt 

& Beadersley, Levi-Strauss, Barthes etc becomes non-negotiable 

early scholars that make the base of our preparation and should be read in 

detailed manner. 



 

 

The following question too falls in the category of elementary syllabus of 

Literary Theory and Criticism. I A Richard’s book is precursor to objective 

method of critique that he was developing and it eventually influenced the 

New Critics. Thus owing to its historical significance this following question 

is asked:- 

 

Similarly, Frye from Archetypal Criticism is one of the most famous 

and much read about critic. This question too falls in category of the 

elementary questions on theory and Criticism 

 

From Feminist Criticism we see early feminist writers like Virginia Woolf 

and Elaine Showalter, postmodern feminist critics like Angela 

McRobbie, Toril Moi, Fiona Tolan and Ien Ang also being asked to 

test the students awareness on the upcoming scholarship.  



 

Other foundational grasp of critics that the paper tests is on T S Elliot’s 

criticism, Freud, Rousseau, Mill, Wollstonecraft etc. 

 Popular Culture & Media Studies: 

In the question below we can clearly eliminate option 4 as cultural 

materialism is propounded by Raymond Williams and did not include 

transcendental significance. This is a general question to test foundational 

knowledge of Culture Studies  

 

 

The same logic applies to the above question of Literary terms. Habitus, 

Fetishism, Hyper-reality etc are some of the recurring terms of 

sociological and psychological critique that we encounter not just in 

Literature studies but media and popular culture studies too. The theorists’ 

names, too are familiar and much known ones. In the next blog we shall see 

more into the important ones that we must delve into. 

Whereas critics like- John Fiske, Ien Ang, John Storey might seem 

obscure. They however have done grounding scholarly work in Popular 

Culture Studies.  



Similarly, if we analyse the question below, we can see that the orientation 

has gone beyond rudimentary optic studies and ventured into the concept 

of gaze. The exam I evolving from Jeremy Bentham’s Panopticon to 

Jeremy Hawthorne’s Gaze which was inspired by John Berger’s 

critique. Berger also inspired Laura Mulvey’s groundbreaking 

feminist work on the ‘male gaze’. 

 

We shall delve into more details of how to approach these burgeoning 

academic studies and which study material to refer as we look into the 

sources and tactics to study. 

Indian Aesthetics: 

As is evident from the table below a lot of weightage is now carried by 

contemporary studies and Indian Aesthetics making these unconventional 

areas unavoidable anymore. The paper pattern has moved beyond Rasa and 

Dhwani theory to venture into Alankar Shastra, Vakrotti, Sphota such 

as in the question below. Solving the below question requires detailed 

knowledge of Sanskrit Alankar shastra and Bhama’s seminal text of 

Kayvalankar (6th BCE).  

 

 

Similarly, only dedicated study of Vakrokti Alankar would yield accurate 

results in solving intense questions such as given below: 



 

 Indian English Literature 

Postcolonial and modern Indian Literature in English is a high scoring topic 

as often questions are based on regular authors which almost all of us study 

in our UG and PG syllabus- Mulk Raj Anand, R K Narayan, Girish 

Karnad, Anita Desai, Jhumpa Lahiri, Amitav Ghosh etc. So the 

following question is of basic level 

 

While this one on Nirad C Chaudhari requires a little critical 

comprehension to solve. 

 

The trinity of modern English fiction; Raja Rao, Mulk Raj Anand and 

R K Narayan remain non negotiable and their whole oeuvre is to be 

diligently notified and studied as it would come in handy while answering 

questions such as the below one as it requires a thorough knowledge of 

author’s body of work and major characters. 



 

Similarly, this question on Anita Desai can be solved easily if we are aware 

of major protagonists throughout her body of work. Her novels like Clear 

Light of the Day, Cry the Peacock, Fire on the Mountain are must 

read fiction works. 

 

Now, a question such as the one above is a surprise element- asking the 

ethnic backgrounds of authors is a new dimension in UGC NET pattern. 

Nevertheless, it is scoring if attention is paid to the biography of the 

authors. The secret is in the smaller details which we often miss. 

   

We all are aware that lately there have been great emphasis on Dalit 

Literature and Dalit aesthetics. Voices of the intergenerationally 

marginalized have been gaining credence within the academia and that 

includes female marginalised characters as well such as Urmila Pawar, 

Baby Kamble, Daya Pawar, Sharmila Rege etc. Other Important 

Dalit writers include- Omprakash Valmiki, Namdeo Dhasal, 

Narendra Jadhav etc. 

Linguistics and Aspects of Language: 

Phonology in RP English, rules of articulation, Definition and 

Scope of Phonetics, Organs of Speech etc are foundational to the 

study of linguistics and aspects of English Language. Let’s analyse the 

inclination of question in the area.  



 

The question below tests basic understanding of definition of components 

of Linguistic studies. Such questions are highly scoring, with a little revision 

we can successfully attempt them as they’ve been part of our UG PG 

syllabus. 

 

The following question is based on comprehension of Language Varieties 

i.e. Registers, Dialects, Idiolects, Sociolects, Pidgins, Creoles, 

Diglossia, Lingua Franca etc. 

 

The question below is on types of Morpheme. So be sure to study Bound 

Morphemes, Free, Derivational, Functional, Inflectional 

Morphemes etc. 

 

The following question is on the Articulatory Function of consonants 

in RP English likewise we should look up articulatory pattern of vowel 

sounds as well. 



 

There were 3 more questions from Allophones, Organs of Speech and 

Phonetics- giving the topic overall weightage of 7-8 questions. 

So, this was a brief analysis of the exam pattern, aimed at identifying the 

most heavily tested areas so that aspirants can prioritise their preparation 

more effectively. In the next blog, we will discuss practical strategies for 

studying in a focused and efficient manner, along with useful sources to 

cover even the less familiar or unconventional parts of the syllabus. Until 

then, happy learning and see you in the next post.  


